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History B Dutch and Flemish legacy

A rich, turbulent and fertile ground for art

aastricht today is a peaceful and
prosperous industrial center. In
1992, its name became a house-
hold word when the Tieaty on
European Union was signed in
this southernmost lown in the
Netherlands. Maasiricht is also an excellent lo-
cation for Tefaf, the international fine arts fair
Dbeing held this year March 5-14, which embraces
nearly all aspects of European art, but places par-
ticular emphasis on Duich and Flemish art. Yet,
Maastricht has had a turbulent history, which
reflects its own strategic location as well as the
wars and fortunes of this key area ol Eurcpe,

The low-lying lands that form modern-day Bel-
gium, Luxembourg and the Netherlands were,
even in the 14th century, densely pop-
ulated and entrepreneurial — a mag-
net for commerce and trade inward
from the rest of Europe and an exporter
of its own talent and manufactures,
But such success came al a heavy price. The so-
called ““cockpit of Europe'” has also been a battle-
ground, constantly besieged and occupied by
neighbors who wished 10 pos: and control such
innovation and prosperity. But it was out of this
rich, turbulent and fertile history that two of
Europe’s most vibrant artistic traditions de-
veloped.

Burgundians and Hapsburgs

The southern provinces {1oday’s Belgium) —
usually called Flanders, after the largest of the
individual provinces — became consolidated in
the 15th century, under the Duke of Burgundy, and
in the leth century came under Hapsburg dom-
ination, This placed them firmly in the camp of the
Catholic church and monarchs. The northern
provinces (today’s Netherlands) gained their own
autonomy in the 17th century, becoming Eurape’s
firstindependent bourgeois republic and identified
with the Protestant cause.

Maurizio Canesso of
Pasis's Galerie Canesso.
with a portrail

by Luca Cambiaso.
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Spotlight B Galerie Canesso

Tefaf Maastricht 2004:

Spotlight on the market

The golden age of Flemish painting was the 15th
and 16th centuries. Pioneering the use of oil paint,
these artists exploited the medium’s exceptional
properties to produce meticulously crafted works
notable for their brilliant colars, detailed realism
and imitations of textures. This visual concen-
tration was paralleled by works of great emotional
intensity and religious feeling. Among the key
artists are van Rogier van der Weyden, Petrus
Christus, Bosch and Bruegliel, whose names alone
suggest the extraordinary range of Flemish art,
from altarpieces to porraits, to dreamlike alleg-
ories, Lo landscapes and peasant scenes.

Such sustained and remarkable creativity can-
not happen without patronage and political sta-
bility. Both of these were provided by the Dukes of

The golden age of Flemish painting was the 15th and

16th centuries

Burgundy. When their power declined, early Flem-
ish art lostits vitality, but it rediscovered its energy
in the 17th century Uhrough the leadership of
Rubens and van Dyck, both of whom showed
extraordinary technical skill and imagination and
became standard-bearers for the large-scale visual
imagery and philosophy that were demanded.
throughout Europe, by the Catholic monarchs and
the papacy.

Early Dutch art reflected these same qualities,
but its Golden Age was the 17th century when,
gaining their new political independence, the
Dutch consciously developed & new type of art. It
was quite different from the large-scale, heroic,
mythological and biblical scenes of their Flemish
contemporaries. The new Republic had an appetite
for small-scale painiings of homegrown secular
subjects — landscapes, townscapes, still lives
and storytelling genre scenes that recorded daily
ti and obsessions,
They also intraduced a nesy dimension to pic-

tre collecting, which will strike a chord with any
visitor to the Maastricht art fair. In 1640, John
Evelyn, the English diarist, visited the Netherlands
and noted with astonishment how the locals “ad-
orned” their houses and shops with pictures and
how they traded paintings at markets and fairs —
often. he noted, o very great gains.” His ex-
planation was thal the Netherlands being a small,
confined country with little surplus land (the tra-
ditional store of wealth for other nations}, the
Dutch invested in pictures and works of arl in-
stead.

ealers and auction houses flourished, laving
the foundations for today's art market. The two
names that spring most readily 1o mind are the
great masters Rembrandt and Vermeer, but it is
important 1o remember that there
were, from the 14th century onward,
literally thousands of talented artists.
Bright suns, such as a van Eyck or a
Rembrandt, attract many  orbiting
moons that catch and reflect their light.

The fertile creativity found in paintings ex-
tended to other fields, and the visitor o the
Maastricht fine art fair will find rich legacies of
sculpture, Brussels tapestries, Flemish cabinets,
and Dutch glass, silver and ceramics. The tragedy
for Flemish art is that the biuer religious ant-
agonisms unleashed by the Reformation caused so
many masterpieces o be destroyed. because they
were seen as symbols of unaccepiable church
dogma.

1 the 18th and 19th centuries, Flemish and
Duteh art took a relative back seal. Both, however,
responded strongly to the new challenges of mod-
ern art. producing artists. architects and craftsmen
of international stature. Around the new shining
suns such as van Gogh, Mondrian, Ensor and
Magritte fresh artists would orbit, just as they had
circed around the masters of the 14th 0 17th
centuries.

ROBERT CUMMING B Buckinghamshire
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Vermeer's “Geographer,” fike many of the master's works, maries clarity with engima.

‘Eclectic, slightly bizarre’
works from Italy’s north

orMaurizio Canesso, owner of Galer-
ie Canesso in Paris, loving what you
sell is crucial, and what Canesso
loves best are the 17th-century paint-
ers from Noethern ftaly’s Lombardy
region. whom he describes as “eclectic, slightly
Dbizarre. Caravaggesque.

His specialy as a dealer, while someswhat
broader. is quite narrow: he concentrates
mostly on ltalian figurative 16th- and 17th-cen-

tury paintings. covering everything from the
Renaissance to the Baroque periods.

Precursor of La Tour

Canesso is understandably proud of the show
he has put together far Tefal Maastricht: a col-
fection of 10 paintings by a major Mannerist
painter, Luca Cambiaso [1527-85). a native of
Genoa. “Although he was a precursor of Cara-
vaggio and La Tour,” says Canesso, “he’s heen
somewhat forgotien.”

Three of these 1are paintings are “nocturnes™
‘s late period. all of them interior
of religious subjecis lit by a single
hrist With Tiwo An-
gels” and “‘Holy Family With Saint Anne.” The
shaw also includ eries of allegorical figures

from the artis

oden panel olupluous
depiction of Venus and Adonis in oil; an oil on

canvas depicting the artist painting his father,
Giovanni Cambiaso, who was also an artist; and
an oil on wood of the “Virgin and Child With the
Young Saint John the Baptist.”

These 10 paintings take up Galerie Canesso’s
entire stand at Tefaf and are accompanied by a
handsome catalogue in French and English.
“This show is truly an event.” says Canesso. He
for Maastricht, he say:
cause he believed the fair would be the best
showcase for them. This is his second trip to
Tefaf, and while last year's sales were somewhat
disappointing, he says, because of the warin Iraq
and peoples’ fears about traveling, he plans to
continue to attend.

“This is a unique, prestigious sho
*They are very careful about the works
and the visitors are demanding and highly cul-
tivated. They know how to look at Master paint-
ings. They come looking for something specific
and are ready to make an effort to find what
they're looking for. It’s the ideal place 1o show
important Ol Master:

‘When he opened his Paris gallery in 1994, he
had already been dealing in ltalian Old Master
paintings for 15 years. In addition to lalian
artists, he sometimes carries works by artists
from other schools who worked in Haly. Th
gallery often Lullahmales with art historians and
museums. HEIDI ELLISON

saved (hese works

Spotlight M Salander-O'Reilly Galleries

Spotlight @ Noortman Master Paintings

Providing a yearly showcase
for masters of European art

2 vera long career that began in the
1960's, when he was only. 22,
Robert Noortman has built a repu-
tation as one of the world’s most
- respected dealers in Old Master,
Impressionist and post-lmpressionist paint-
ings. His gallerv, Noortman Master Paintings.
is located on Vrijthof Square in Maastricht. and
Noortman was one of the founders of what is
today Tefai Maastricht, the international art
and antiques fair.
“We built the fair from scraich.” he says,
*and have made it into one of the best in the
world. It’s a window on Europe - the whole
world comes to Maastricht during Tefal be-
cause most of the best dealers in each dis-
cipline are there. Every self-respecting collect-
or and museum director has to come.™
Noortman himself, he adds, always man-

Robert Noortmsn of Noortman Master Painfings,

one of Tefaf's founders.

NoOT

ages o find the gallery new customers at the

.
Noortman is showing a number of Old Mas-
ter paintings al Maastricht, but he considers
the masterpiece among them 10 be “A Ban-
queting Still Life,” bv Cornelis de Heem (1631-
95). One of the painter’s earliest signed works.
this oil on canvas is a sumptuous feast for the
eves. It depicts a silver pitcher, opened ovsters,
grafiés, figs and other fruits dark drapery.
in the background. all lit by a slanting ray of
light coming from the upper left comer.

Wouters rarities

Noortman is also featuring a special ex-
hibition of 10 works by Rik Wouters (1882-
1916), a major Belgian artist, including wa-
tercolors, drawing. sculptures and oils. “It’s
very rare {0 find his work now." savs Noort-
man. Two especially interesting pieces include
a starkly beautiful bust of 2 woman in bronze
and an important bronze bust of Edgard Tvtgar.
a member of the Art Contemporain group in
Antwerp, that has never been shown before.
The pieces were selected with the help of the
renowned Rik Wouters expert Olivier Ber-
trand.

Also on show al Noortman's Tefaf stand are
hard-to-find works by two of the most im-
portani landscape painters of the Duich
Golden Age. Salomon van Ruysdael {1600/03-
70), with a view of Haarlem, and his nephew
Jacob van Ruisdael (1628/29-82). with a view
of boats on the River Waal. Both paintings
feature big skies filled with stunninglv illu-
minated clouds.

Not all of Noortman's treasures are on dis-
play at the fair, however. His gallery on Vrijthof
Square is concurrently featuring a major ex-
hibition that includes three Rembrandts.

Many of the paintings seen at the Rijks-
museum in Amsterdam, the Mauritshuis in
The Hague. the National Gallery in London, the
National Gallery in Washington. D.C., the Met-
ropolitan Museum in New York and the Ruben-
huis in Antwerp have passed through this dis-
tinguished dealer’s hands.
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‘We deal in what we find beautiful’

4 alander-O'Reilly Galleries of New York
is unusual in its eclecticism: the gallery.
handles all types of art. from the

k ¢ Renaissance to contemporary, and
represents living artists as well as
artists” estal

riety is what makes us different,” says
Fred Bancroft, a senior vice president of the
gallery. "' We work in a number of different areas,
from early ltalian sculplure to contemporary art.
It's a matter of taste — we deal in what we find
beautiful.” Andrew Butterfield, another senior
vice president, adds: "It's unusual to have a
gallery where a collector can buy a classic Amer-
ican painting or a Renaissance bronze, but we
feel that our diversily is a strengih. It adds interest
ang vitality.

Salander-O'Reilly Galleries is showing a
tema-cotta Saint Sebastian by Giovarni Minelhi.

MIGSE N

This year marks Salander-O'Reilly’s fourih
visit to Tefaf Maastricht. “‘We thought it would he
a good place to meet European collectors.” say:
Bancroft, “but it turns out (hat sve also see many
Americans, especially museum curators. it's a
good place 10 see just about everybody vou want
1o see.”

Bancroft appreciates Tefaf because of its wide-
ranging offering of fine and decorative arts, an
inclusive approach that suits the New York gal-

deer is aimost 8 feet (2.4 meters) (all in its frame.
Painted in the mid-to-late 1860's, it was recently
acquired from a private collection.

/Another must-see on the gallery’s stand is the
beautiful *Madonna of the Candelabra,” circa
1457-61, a polychrome stucco relief by Antonio
Rossellino. considered one of the finest Italian
Renaissance pieces of its kind still to be found.

Frankenthaler show

fery's own, and because of ihe high quality of the
works on display, which provide an appropriate
selting.

““We share a mission with Tefa,”” he says.
“which is L0 present a wide range of works of art
of the highest possible quality. He adds: “Be-
cause it's a vetted show. visitors can buy with
confidence.

Salander-Q'Reilly. founded 30 vears ago by
Larrv Salander, is fcmunng an imporiant large
painting by the French painter Gustave Courbet
(1819-77) at Tefaf. The winter landscape with

During March. Salander-O'Reilly
Galleries. located on New Yorl’s Upper East Side.
is holding an exhibition of woadcuts by the
American Abstract Expressionist painter Helen
Frankenthaler. Also being shawn at the gallery in
March are recent paintings by Tom Goldenberg.

Tn addition to its roster of living artists,
Salander-Q'Reilly has held shows on artists as
diverse as Rembrandt. William Blake. Jean-Bap-
-Camille Corot. Eugene Delacroix, Theodore
cault. Joan Miro. Theodore Rousseau and
Joseph M.W. Turner. HE.

TRANSTUTT STEATELSCHES LESTHSTUT

Santo Micali of
Galerie Mermoz

is offering a
Chontal mask.
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Spotlight B Galerie Mermoz

Pre-Columbian
masks and deities

T hen a gallery is considered one of the best in the
# world in its specialty, one would imagine that all
£% 7 thecoliectors in the field are already familiar with
/it But Sanio Micali, the awner of Galerie Mermoz
in Paris and an expert in pre-Columbijan ar, savs
e still finds new clients at Tefaf Maastricht, the international art
and antiques fair.
The first umerlene Mermoz had a stand at Tefaf 10 years ago.
acollector who ing the gallerv for the first ti
30 pieces in one fell swoop. a coup for any art dealer. That ml]eclar
has come back again every vear. “There are two types of clients,”
says Micali. "those we know and those we don’t know. What is
interesting is those we don’'t know, those who fall in Jove with a
piece and buy right awav."”
Harmonious offerings

He especially appreciates Tefaf for its large numbers of in-
ternational buyers and ils strategic lacation in the heart of Europe.
The high quality and range of the works on show is another plus.
*“Il would be hard to find another fair with such a harmonious mix
of offerings.” he savs.

Each year, he seeks out special treaswres for his Tefaf stand. Two
featured pieces this year are from the Aziec culture: a polychrome
ceramic Codex el, circa 13001521, and a beige-gray rep-
resentation of the Maize Goddess in limestone, circa 1000-1500.
Galerie Mermoz is also showing three game belts {rom Vera Cruz.
an Olmec mask, a Teotihuacan mask, Jalisco ritual combat scenes
and wooden obiects from Peru’s Chimu civilization.

Micali, originally from taly, opened his elegant courtyard
gallery on the rather off-the-beaten-track Rue du Cirque in Paris’s
tony 8th arrondissement in 1970. Just a year and a half ago, he
decided ta open another branch on the Rue des Beaux-Arts on the
Left Bank. where there is more foot raffic.

With 34 years of experience in the field. Micali has been around
long enough to see pieces that were sold to collectors in the 1960's
or even before World War Il come back onto the market, s boon for
adealerin a field where fine pieces are becoming increasingly hard
to find.

The Galerie Mermoz concentraies on works from the Olmec,
Mavan and Teotihuacdn cultures of Mexico and Guatemala. ot
casionally oftering works from such countries as Costa Rica or
Colombia. It generally puts on one major exhibition a vear.

HE.
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Spotlight B Galerie Mermoz

Pre-Columbian
masks and deities

hen a gallery is considered one of the best in the

world in its specialty, one would imagine that all

the collectors in the field are already familiar with

it. But Santo Micali, the owner of Galerie Mermoz

: in Paris and an expert in pre-Columbian art, says

he still finds new clients at Tefaf Maastricht, the international art

and antiques fair.

The first time Galerie Mermoz had a stand at Tefaf 10 years ago,

a collector who was discovering the gallery for the first time bought

30 pieces in one fell swoop, a coup for any art dealer. That collector

has come back again every year. ““There are two types of clients,”

says Micali, “those we know and those we don’t know. What is

interesting is those we don’t know, those who fall in love with a
piece and buy right away."”"

Harmonious offerings

He especially appreciates Tefaf for its large numbers of in-
ternational buyers and its strategic location in the heart of Europe.
The high quality and range of the works on show is another plus.
“It would be hard to find another fair with such a harmonious mix
of offerings,” he says.

Each year, he seeks out special treasures for his Tefaf stand, Two
featured pieces this year are from the Aztec culture: a polychrome
ceramic Codex vessel, circa 1300-1521, and a beige-gray rep-
resentation of the Maize Goddess in limestone, circa 1000-1500.
Galerie Mermoz is also showing three game belts from Vera Cruz,
an Olmec mask, a Teotihuacdn mask, Jalisco ritual combat scenes
and wooden objects from Peru’s Chimu civilization. :

Micali, originally from Italy, opened his elegant courtyard
gallery on the rather off-the-beaten-track Rue du Cirque in Paris’s -
tony 8th arrondissement in 1970. Just a year and a half ago, he
decided to open another branch on the Rue des Beaux-Arts on the
Left Bank, where there is more foot traffic.

With 34 years of experience in the field, Micali has been around
long enough to see pieces that were sold to collectors in the 1960’s
or even before World War I come back onto the market, a boon for
adealer in a field where fine pieces are becoming increasingly hard
to find.

The Galerie Mermoz concentrates on works from the Olmec,
Mayan and Teotihuacdn cultures of Mexico and Guatemala, oc-
casionally offering works from such countries as Costa Rica or
Colombia. It generally puts on one major exhibition a year.
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